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CyluecTBytoLLas cuTyauma, dotoburkcaums
Current situation, photo recording

CaHkT-lNeTepbypr

ynuua lNpodeccopa lNMonosa 5
LIKTT «Be3axoBaga kamepa»

Saint Petersburg

Professor Popov street 5
Center for shared use "Anechoic chamber"




KoHuenTyanbHoe peLueHune
Conceptual solution

LiBeToBOE pelleHne
Color solution

H2974AF #5FAQD7

KoHuenuwma otobpaxkaeT
BO/THOBOE [OBWMKEHME, To4yHee
YyenoBeKa M ero HaxoxgeHune B
HempepbIBHOM MOTOKE 3BYyKa.
NMopo6bHada 3a0yMKa
BJOXHOBMAMACH BHYTPEHHEWN
cpenont 6e33x0BOWV Kamepbl U
eé  odyHKUMen nomaBneHus
wyma. BHyTpeHHoo
COCTaBNAaoLWY 6bl10 pelleHo
BHECTU Hapy»>Ky 30aHUA.
BHyTpeHHe 6bl/10 COBMELLEHO C
BHELUHUM, TeMm caMblM
npeBpatyMB B eduHbiA MOTOK,
MMe LN CMbIC/OBY1O
Harpy3Kky. MNooo6Hble
M3BUMNCTBIE  NUHUKM  TaK  Xe
npeacTaBnatoT Takue we
M3BUANCTbIE MYTU CTYOAEHTOB. Y
Kakgoro CcBOA HemoBTOpMMada
YKN3Hb, KaXKOblM BbIOMPAET CBOM
nyTb, MO KOTOPOMY CTOUT MATW.
DTV NYyTU MOTYT Kak CXOOMTbCS,
TakK M pacxoauTbCs, HO BCE paHOo
MM MNO3OHO OKa3blBatoTca B
30aHUM YHUBEPCUTETA.
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The concept reflects the wave movement, more precisely of a person and his presence in a continuous stream of
sound. This idea was inspired by the internal environment of an anechoic chamber and its noise suppression function. It
was decided to bring the internal component outside the building. The internal was combined with the external, thereby
turning it into a single flow with a semantic load. Similar winding lines also represent the same winding paths of students.
Everyone has their own unigue life, everyone chooses their own path to follow. These paths can either converge or diverge,
but sooner or later everyone ends up in the university building.



KoHuenumsa
Concept

CaM UBET 30aHMa Obll BAOXHOBMEH TPEYroNbHbIMMK
3NeMeHTaMM MNoAobHbIX Ha MMMPECCUMOHUCTCKME MOTUBDI,
CMOCOBGHbBIMK MOIMOTUTL 3BYK. B EBpoMne CHMHWMIA LBET MPOYHO
BOLIEeN B ManuTRy MMMPECCUMOHUCTOB. VIMEHHO CUHWM CTan
anbTeEPHATUBOM  YepHbIM U KOPUYHEBbIM KpackaM anqa
HamMbonblLeW BblIPA3UTENBHOCTM W Mepedadn Urpbl LIBETa B
TeHAX, a Takke Onda ycuneHma addekTa  BO3OYLLIHOM
nepcneKkTMebl.  MMMPEeCCMOHUCTbI  CTPEMUMUCH  MOKa3aTb
oulylleHMe M3MEeH4YMBOCTM OKpPY»KatoLlen cpedbl, M UMEeHHO
MO3TOMY OHWM OCTaBWIM TaKoe KOMMYECTBO CUMHe-ronybbix
Nen3a)kem 1 CIOYKETHbBIX KOMMO3ULMM. TeMa MMMPecCrMoHK3Ma
Oblna BblibpaHa He MPOoCTo Tak. MIMeHHO 2To TeyeHue 3anaeT
HampaBneHMe 6e33X0BOW KaMepbl B Pa3pO3HEeHHOW cpene
yHUBepcuTeTa. Co30aeTca CUMbHbIN KOHTPACT Mexay KamMepom
M cpemon BO BCEM [OBOPE, TaK e, Kak M B APpYrMx 4actax
KOPMycoB 06pPa30BaTENbHOIO yYpexkaeHMa. LIBeT Tak e nmeet
ncuxonormyeckoe HampaBneHue, 3TOT LUBET dalle apyrux
aCCOLMMPYETCA C TEMATUKOM Hay KM, TEXHOMOr MM 1 obydyeHna. B
NoAo0OHOM Pa3MbILLUAEHUM MMMEPUATUCTUUECKOro ABMYKEHUA
OblNO peLleHo BblAeNUTb NECTHKMLY OPaHXXEBbIM LIBETOM. ITO
OAeT YenoBeky TOUKy Onopbl B3rnaaa M KOHTPaCcTHOe MATHO.

Mpw Nepexoge M306payeHna ¢ 6e33X0BOM KaMepbl Ha
acdansT, gaeTca BO3MOYHOCTb cCpefe B KaKOM-TO CTeneHu
CNUTbCA CO 30aHMEM U CTaTb YaCTbto 06LLEro apT NPOCTPAHCTBA.
B nogo6Hoe NpoCTpaHCTBO ObINIO peLleHo BNMcaTb CKaMemKu,
Mx ¢dopma Obina onpedeneHa BOMHOBbIM  ABMMKEHMEM, a
KpacHbIN LBET HEe OaeT UM CKPbITbCA M MOAHOCTbIO CIUTbCH C
BHELIHWMM MOTOKOM ABWVXKEHWA.

KoMGUHauUMa M3BUAMUCTbIX NIMHUI, CUHEro, KpacHOro,
OPaHXeBOro LBETOB MPUOAET AMHAMMUYECKOTo AOBMMKEHMUA
CTaTMYHOMY [OBOPUKY. Bce 3TM 23/1eMeHTbl B COBOKYMHOCTMU
CO3M0at0T YHUKaNbHYK aTMocdepy, KoTopasa codeTaeT B cebe
DYHKLUMOHANBbHOCTb M 3CTETUKY, MOAYEPKMBAA BaXXHOCTb
obpa3oBaHKMa 1 Nepenady 3HaHMM B yHUBEpCHTETE.
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The color of the building itself was inspired by triangular
elements similar to impressionist motifs, capable of absorbing
sound. In Europe, blue color firmly entered the Impressionist
palette. It was blue that became an alternative to black and
brown paints for the greatest expressiveness and transmission
of the play of color in the shadows, as well as to enhance the
effect of aerial perspective. The Impressionists sought to show a
sense of changeability in the environment, which is why they
left so many blue-blue landscapes and subject compositions.
The theme of impressionism was chosen for a reason. It is this
current that sets the direction of the anechoic chamber in the
fragmented environment of the university. A strong contrast is
created between the camera and the environment throughout
the courtyard, as well as in other parts of the buildings of the
educational institution. Color also has a psychological direction;
this color is most often associated with the themes of science,
technology and learning. In a similar reflection of the imperialist
movement, it was decided to highlight the stairs in orange. This
gives a person a point of reference and a contrasting spot.

When the image passes from the anechoic chamber to
the asphalt, the environment is given the opportunity to, to
some extent, merge with the building and become part of the
overall art space. It was decided to fit benches into such a space.
Their shape was determined by the wave movement, and the
red color prevents them from hiding and completely merging
with the external flow of movement.

The combination of winding lines, blue, red, orange
colors gives dynamic movement to a static courtyard. All these
elements combine to create a unique atmosphere that
combines functionality and aesthetics, emphasizing the
importance of education and the transfer of knowledge at the
university.
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SCKM3bI. ITanbl PaboThl
Sketches. Stages of work

No. 01 AHanms dacagos 3gaHna No. 02 BblI6op Kto4eBOro LiBeTa
Analysis of building facades Choosing a key color

No. 03 [Mepenada KOHLLENTYyaNbHOIro M306paXkeHUs Ha dacad 30aHusa No. 04 O6beKT ¢ AM3alH NpeaoxkeHnem B cpeae
Transferring a conceptual image to the facade of a building Object with a design proposal in the environment



Yeprex
Drawing
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Jkcnaukauua

Be3axobas kaMepa

CnopmubHas kadedpa

YuyedHo-HayYHbIO Kopnyc




PazBepTKa 06
Scan
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AMNTEKAPCKWMA TP.

MecmononoxeHue 30Hb B kamMnyce yHubepcumema
Location of the zone on the university campus

3oHupoBanue odbekma HO Meppumopuu KaMnyca
Zoning of a facility on campus




PasBepTKa ¢ AM3alH NpeaioKeHneM
Scan with design proposal

CeBepHbIM dacafg
North facade
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leHnnaH. O6bekT B cpene
General plan. Object in the environment
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Busyanmsaumnga
Visualization




